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plural ftegna and making it depend on wea-lafe. The sentence 
quoted above would then be translated : ' War took away all the 
thanes of Finn-, except a few so that he (Finn) could not at all 
wage battle with Hengest, nor crush utterly in battle the wretched 
remnant of the thanes of the prince (Hnaef).' The emendation 
of a single letter, it will be observed, restores to forlpringan its 
natural significance, makes wea-lafe designate Hengest's party in 
1084 as well as in 1098, and makes the whole situation perfectly 
intelligible. 

Emendations of the text, it is true, should not be admitted with- 
out strong reason ; but it may fairly be urged that no more violence 
is involved in altering a single letter in the text than in arbitrarily 
assigning to forlpringan a meaning which is directly opposed to its 
etymology and to its clear significance elsewhere in Old and Middle 
English. 

Carleton Brown. 

University of Minnesota. 



Calvin and Boileau 



Boileau was not the first in Prance to forbid the use of Christian 
subjects for artistic treatment. In the third chapter of his Institu- 
tion de la religion chretienne, Calvin, expounding the second com- 
mandment, writes : 

" Je n'estime pas qu'il soit licite de representer Dieu sous forme 
visible, pource qu'il a defendu de ce faire: et aussi pource que sa 
gloire est d'autant desfiguree et sa verite falsifiee. Et afin que mil 
ne s'abuse, ceux qui ont leu les anciens Docteurs, trouveront que 
je suis de tresbon accord avec eux en cela. Car ils ont reprouve 
toutes figures de Dieu, comme desguisemens profanes. S'il n'est 
point licite de figurer Dieu par effigie corporelle, tant moins sera-il 
permis d'adorer une image pour Dieu, ou d'adorer Dieu en icelle. 
II reste done qu'on ne peinde et qu'on ne faille sinon les choses 
qu'on voit a Pceil. Par ainsi, que la majeste de Dieu, qui est trop 
haute pour la veue humaine, ne soit point corrompue par fantosmes, 
qui n'ont nulle convenance avec elle. Quant a ce qui est licite de 
peindre ou engraver, il y a les histoires pour en avoir memorial: 
ou bien figures, ou medales de bestes, ou villes, ou pays. Les his- 
toires peuvent proufiter de quelque advertissement, ou souvenance 
qu'on en prend: touchant du reste, je ne voy point a quoy il serve, 
sinon a plaisir." x 

Of course, Calvin is attacking what he considered the idolatry of 
the Catholic Church. He would return to primitive Christianity. 
He saw too clearly the pagan trend of the Eenaissance to approve 
the use of ancient mythology. He doubtless feared the idolatrous 

1 Pages choisies de Oalvim, gditees par Daniel Jordan, D. C. Heath, 1914, 
pp. 20-21. 
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heart of man would begin to worship Zeus. The humanists were 
already too prone to revere the monuments of ancient genius. 
There is a right use to be made of the creations of God intended 
for man's enjoyment, but these must be subordinated absolutely to 
spiritual welfare. Calvin puts the matter squarely on theological 
grounds : the infinite cannot be represented to the physical eye, and 
it is blasphemous for man to create God in his own image. 

Boileau's reasons for his famous protest are not clearly stated. 
It is well known that a personal animus caused him to insert the 
passage in his discussion of the epic poem. There is nothing in his 
objection that would not apply equally well to any other sort of 
profane poetry. It seems clear that his reasons were both aesthetic 
and reverential. He distinguished sharply between the things to 
be rendered unto Csesar and unto God. Mythology he considered 
as having always been a mere poetic ornament. The mysteres 
terribles of Christian faith are not suited to profane art, which has 
its own rights and laws. The melange coupable of Christian story 
with ces dieux eclos du cerveau des poetes is blasphemy. 

Et, fabuleux Chretiens, n'allons pas dans nos songes 
Du Dieu de verite faire un Dieu de mensonges. 2 

Both Calvin and Boileau are in revolt against the Middle Ages; 
the one would go back to primitive Christianity for unadulterated 
religious inspiration, the other to Athens and Rome for pure art. 

Professor Babbitt allows me to quote from a personal letter in 
which he sums up the matter with his usual felicity : " Both Calvin 
and Boileau seem to me wrong as to the main issue involved: 
Calvin wants pure truth in religion, Boileau pure fiction in art. 
But, according to the sound conception of Aristotle, one gets one's 
higher truth with the aid of fiction or, if you prefer, through the 
veil of illusion. This failure to grasp the true role of the imagina- 
tion points the way to very serious shortcomings both in the 
Protestant religion and in Neo-Classic art." 

Benjamin M. Woodbeidge. 

The Rice Institute. 



2 Cf.. E. Martinenche: La Comedia Espagnole en France, pp. 11-12. "II 
ne semble pas que ces tragedies religieuses, dont les Juives [1582] de Gar- 
nier sont le plus brillant exemplaire, aient obtenu, m§me chez les erudits, 
un bien vif succes. A mesure que les mysteres tombent en decadence et 
que 1'esprit de la Renaissance prend de lui-mSme une conscience plus nette, 
les poetes reprouvent davantage le melange du sacrg et du profane, et, bien 
que Vauquelin leur recommande de chanter les hauts faits de Jesus-Christ, 
ils souscrivent plus volontiers aux vers que Grevin met en t§te de sa 
Tresorie're [1558]: 

' Car ce n'est notre intention 

De meler la religion 

Dans le sujet de choses feintes. 

Aussi jamais les choses saintes 

Ne furent donnees de Dieu 

Pour en faire apres quelque jeu.' " 



